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One book at a time 

Visitors to the Charles Deering McCormick 

Library of Special Collections are often 

shown one of the department’s greatest 

treasures: Leonhart Fuchs’s 800-page botani-

cal encyclopedia, published in 1542, which 

catalogs hundreds of plant species pictured 

in full-page, hand-painted engravings that 

are still vibrant and colorful after 500 years. 

	 “It’s actually quite famous because, 

most unusual for a book of this period, it 

includes portraits of the artist, the engraver, 

and the author,” says Scott Krafft, acting 

head of Special Collections. “So it makes  

a wonderful showpiece.”

	 But frequent handling had taken its  

toll on the volume: The leather on both 

sides of the spine had separated and lifted, 

and a flap of the spine had nearly broken 

off. So last spring De historia stirpium com-

mentarii insignes — or “The Botanical,”  

as it’s known — was sent to the Library’s  

Conservation Lab. Like a bibliographic 

health clinic, the Lab triages, diagnoses,  

and treats about 8,000 items a year.

	 “It’s a very individualized and labor-

intensive process,” says Scott Devine, head 

The art and craft of conserving the Library’s rare materials

of Preservation. “But it’s critical to the mis-

sion of the library. As a research institution, 

we expect that people will be handling our 

books. Unless someone can use them easily 

and without damaging them, they aren’t  

really available for scholarship.”

“The books talk to me…” 
The condition of every book that comes 

into the Conservation Lab is documented 

in writing and photographs. Through  

this process, the conservation technician 

handling the case gets to know the book 

intimately, often discovering wear and dam-

age beyond the originally visible symptoms.

	 “There’s never a one-size-fits-all treat-

ment,” says Kitz Rickert, the technician  

assigned to The Botanical. “You have to  

look at each book and see the way it opens, 

the way it’s sewn, the way it’s been used. 

Was it dropped down an elevator shaft?  

Was it chewed by a dog? Or has it just  

been handled too much? I had a teacher 

once who said, ‘I just wait for the books  

to talk to me’ — and that’s what they do. 

They tell you about their history.”

	 The treatments can sometimes be  

very simple, even for a book this old and 

valuable. “A lot of these books are just 

dirty,” Rickert says. “They’ve been in  

people’s attics or basements, sometimes  

in the era when there were still coal fires.” 

The Botanical, for example, had water stain-

ing. Rickert will often wash the pages of 

a book this old to remove acid and other 

degradation for the sake of the book’s long-

term health. But that’s not the treatment  

she chose for The Botanical. “Because of the 

hand-painted illustrations, I can’t submerge 

the pages in water,” she says.

	 Rickert ended up simply going 

through the book page by page, sweeping 

dust and dirt out of the gutter with a  
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special Japanese brush and sucking the  

mold off the paper with a delicate little  

vacuum. In addition to repairing the dam-

aged spine, she reinforced the edges of pages 

that had worn away through frequent turn-

ing. In the end, the 15 hours she spent on 

The Botanical are less than she would have 

liked but enough to stabilize its condition 

for the foreseeable future.

	 “The treatment for each book has to 

be appropriate to the nature of its collec-

tion,” Devine says. So, for example, books 

from the general collection that suffer  

everyday wear and tear usually receive more 

standardized repairs designed to keep the 

books in circulation. “With Special Collec-

tions, it’s important to factor in the kind  

of use the item will get and also to make 

sure we fully understand the nature of the 

item’s value.” 

Trash or treasure?
Often the Conservation Lab staff consults 

with a collection’s curator either during 

the initial assessment or as questions arise 

during the repair. When a small 1783 edi-

tion of Portuguese poetry came down to 

the lab this spring, the leather covering of 

its spine was hanging loose, exposing the 

lining beneath. Technician Tedd Anderson 

could see that the original bookbinder had 

used a piece of 18th-century scrap paper to 

Top  Kitz Rickert brushes dust from the pages 

of The Botanical.  

Right  The “scrap paper” binding of an  

18th-century book might turn out to be a  

future scholar’s treasure.

Left  A nontraditional musical score by  

Brazilian composer Jorge Antunes. 

line the spine. “It had printing on it, so it 

was probably a page from another book,” he 

says. “But what was scrap paper to an 18th-

century bookbinder might have research 

value to a scholar today.” 

	 The book came from the Greenleaf 

Collection, an extraordinary horde of books 

once owned by Prussian educator Johannes 

Schulze that formed the nucleus of the 

Library’s collection after the University 

purchased it in 1870. Anderson knew that 

the ancient “wastepaper” binding of another 

book from that collection had recently 

turned out to be an incredibly rare and 

valuable ninth-century manuscript fragment 

— one of the oldest specimens of European 

writing held by a U.S. library.

	 Anderson explains: “From a usage 

standpoint, if the book was going to be 

opened and closed without falling apart, 

it really needed to have the spine relined 

with more durable paper. We’d then reat-

tach the boards with a new spine covering.” 

Since that would involve covering up the 

old printing on the “wastepaper” lining, 

Anderson called Krafft for an assessment of 

whether the paper had any scholarly value. 

	 “Scott said most likely it didn’t, so  

I went ahead with the structural repair,” 

Anderson says. “The paste I used won’t 

harm the old paper that’s still underneath, 

and even though you can’t see that the old 

paper is there now, it’s all in the notes I kept 

on the book, in case it does actually turn 

out to be of value to someone. That’s part 

of why we keep really detailed records on 

every book we touch.”

	 3
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In with the new
It’s not just the ancient items in the Library’s 

collections that end up visiting the lab for 

a checkup. One recent morning, Music 

Library head D. J. Hoek was helping con-

tract conservator Susan Russick examine 

an unusual artifact from the John Cage 

Collection: a set of materials by Brazilian 

composer Jorge Antunes, who was, Hoek 

explains, a key innovator in South American 

avant-garde music during the 1960s and is 

still active as a composer and teacher. The 

set contains what appears to be a six-foot-

long musical score handwritten on a rolled 

plastic film — except that the graphic sym-

bols representing musical notes aren’t actu-

ally notes. On accompanying papers these 

notes are painted on small plastic windows, 

with annotation. 

	 From Russick’s point of view, just  

handling the materials raised a series of 

conservation issues: The document seemed 

to have utilized an early photoduplication 

process that is chemically unstable, and the 

paper was yellowing — actually browning 

— to a point where it might soon obscure 

the legibility of the writing. Treatment to 

deacidify the paper might actually worsen 

the problem, depending on the chemicals 

involved. The plastic film windows seemed 

to be shrinking unevenly, which caused 

the ink or paint used for the notations to 

begin flaking off. Before she could figure 

out how to treat these issues, though, she 

needed Hoek’s analysis of what this artifact 

actually was, how it was meant to function, 

and what its value to future music scholars 

might be.

	 It took Hoek a while to figure this 

out, turning the pieces over in his hands 

until a few ingenious tricks become appar-

ent: The graphic symbols painted into the 

little windows can be read either forward, 

in which case they are to be played accord-

ing to the instructions on the front of the 

annotation key — or backward, if the key 

is flipped over and the note is read through 

the reverse side of the window. A diagram 

suggested that the six-foot scroll was  

designed to have its ends attached to form 

an infinite loop — like a Möbius strip —  

so that the piece has no beginning and no 

end, with the notes sometimes appearing 

forward and sometimes backward.

	 Hoek and Russick laughed when they 

got the joke. “This is so typical of experi-

mental works like this,” Hoek says. “You 

have to spend much more time reading the 

instructions than it probably takes to play 

the piece. It’s inventive, and it leaves a lot of 

room for the performer to interpret it. But 

it’s not free improvisation, and it’s significant 

that Antunes dedicated it to Cage and sent 

the score to Cage, because Cage was never 

an advocate of improvisation.”

	 Russick explains that, without  

knowing what chemicals are in the paper  

or the plastic, any intervention designed  

to preserve the materials could also 
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Donor spotlight

Margaret Clover Symonds:   
Tending the gardens of future readers

The Library’s conservation program 

was established in 1985, when the 

late Margaret Clover Symonds, a  

Northwestern alumna and former 

trustee, designated an endowment 

for years for that purpose. Her gift 

enabled the Library to hire its first 

full-time conservation technician, to 

fund positions for student workers, 

and to microfilm rare and fragile ma-

terials from the Africana collection. 

	 Born in Chicago in 1905,  

Margaret Clover graduated from 

Northwestern in 1926 and married 

Gardiner Symonds in 1928. They had 

five children: Henry Gardiner Jr.,  

Williston Brandreth, Jonathan Taft, 

Samuel Millberry, and Susan Clover. 

In 1943 Mr. Symonds became presi-

dent of the Tennessee Gas Trans-

mission Company (later renamed 

Tenneco). After their move to Texas 

that year, Mrs. Symonds remained 

involved with Northwestern, which 

presented her with an Alumni Service 

Award in 1970. Her civic involve-

ments included the Houston Sym-

phony Society and the Philosophical 

Society of Texas, but her real pas-

sions were gardening and flowers. 

She was a supporter of the Gardens 

of Bayou Bend and the Houston  

Arboretum, as well as of the National 

Tropical Botanical Garden.

	 Mrs. Symonds’s letter designat-

ing her fund for conservation noted, 

“For years gardening books have 

been a consuming pleasure. To have 

this literature available for future 

generations will fulfill some obliga-

tions I may feel for the many exciting 

hours spent, vicariously, in far-flung 

gardens which were shared through 

books.”

	 “The repair of the 15th-century 

botanical encyclopedia [see accom-

panying story, page 2] is just what 

mother would have endorsed with 

enthusiasm,” says her daughter, 

Susan Symonds Bodin. “She was an 

omnivorous reader who read three or 

four books a week, but it was books 

on gardening and horticultural sub-

jects she liked best, and she felt that 

the gift she was giving the Library 

would ensure that books would be 

well cared for.”

	 Says Preservation head Scott 

Devine, “The Margaret Clover  

Symonds endowment provided the 

seed that has allowed the Library’s 

conservation program to grow and 

flourish.” The Conservation Lab now 

employs a conservator and two full-

time technicians, as well as a flexible 

staff of contract conservators and stu-

dent workers, without whom it would 

not be possible to give each book 

the careful, individualized attention a 

thorough conservation program must 

provide. To recognize and commemo-

rate her generosity, the lab completes 

the work on each of the volumes it 

treats by placing in it a bookplate that 

reads: “Conservation of this book 

provided by the Margaret Clover  

Symonds Preservation Endowment.”

	 To learn more about philan-

thropic opportunities at University 

Library, please contact Alex Herrera 

at 847-467-7129 or at aherrera@

northwestern.edu.

potentially damage them. Like a physician, 

her guiding principle has to be “First,  

do no harm.”

	 Russick says she was inclined to take 

a conservative approach with the materi-

als, but she asked Hoek how much use 

he thought they would get. Hoek replied 

that they were relatively obscure items in 

the collection and that he wasn’t expect-

ing regular requests from researchers. Like 

so much specialized material these days, its 

greatest chance of finding the scholar who 

can make use of it lies in thorough catalog-

ing and making that information available 

on the web. 

	 “From a conservation standpoint,” says 

Russick, “the best possible thing we can 

do is to make a copy, so if the paper con-

tinues to brown we’ll still have the content 

preserved in another form. And then we’ll 

flatten it out and store it so it won’t disin-

tegrate some day when someone tries to 

unroll it.”

	 Hoek appreciates the irony of the 

situation. “Most of these materials weren’t 

created with longevity in mind,” he says. 

“Quite the opposite, because many avant-

garde composers weren’t trying to create 

‘music for the ages.’ It was supposed to be 

fleeting, of its moment.” 

	 But there Hoek and Russick were,  

trying to outwit the composer and en-

sure that the score stays intact for another 

century or two, when a scholar may come 

along, puzzle out the joke just as they did, 

and use it to explain 20th-century music  

to a 23rd-century audience.

	 That’s the little joke the Conservation 

Lab plays on time, decay, and literary mor-

tality … one book at a time.

Left  Susan Russick diagnoses Jorge  

Antunes’s score.



Digitization has dramatically increased the 

visibility — and the value — of libraries’ 

special collections. Most libraries’ general 

collections — both physical and digital  

— have become very similar, containing  

the same classics, reference works, and  

periodicals and providing access to the same 

constellation of research databases. Mean-

while, through large union catalogs such 

as WorldCat as well as the digitizing and 

posting of content online, it’s become pos-

sible for scholars to discover their particu-

lar goldmine of material anywhere in the 

world — those musty collections of photos, 

letters, pamphlets, menus, programs, and 

seemingly obscure books that will become 

the meat for researchers reconstructing 

times both recent and ancient.

	 One consequence of this development 

is that research librarians are changing the 

way they think about building their col-

lections. “People tend to assume that we’re 

looking for nice editions of the world’s clas-

sics,” says Jeff Garrett, assistant University 

librarian for special libraries. “In fact, our 

research community already has access to 

those. Often, it’s the obscure, the quirky, the 

undervalued material of today that is going 

to make a unique and valuable collection 

down the line.”

	 A few recent gifts to the library have 

notably enhanced the value our collections 

will have for future scholars:

Photochroms by W. H. Jackson. 
Thanks to a generous gift from Michael J. 

Gottlieb, the Charles Deering McCormick 

Library of Special Collections now has a 

trove of more than 350 Photochrom prints 

by W. H. Jackson, a significant photographer 

of late-19th-century America. “These are 

valuable both for historical and aesthetic 

reasons,” says Scott Krafft, acting head of 

Special Collections. “We collect examples 

of different printing and photographic 

techniques, so we were very happy to add 

these to the collection, particularly since — 

despite their fragility — these are in such 

splendid condition.” 

	 Predating the invention of color pho-

tography, Photocroms are color renditions 

of original black-and-white photographs 

created by a complex process of multiple 

lithographic impressions. Vibrantly and ex-

quisitely tinted, the prints in this collection 

include a diverse array of landscape pan-

oramas, urban street scenes, recreational and 

labor activities, and architectural highlights 

from coast to coast.

The obscure, the quirky, the undervalued 
            Gifted collections expand the scope of University Library
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The Underbrink Collection. Frank Keith 

Underbrink, who received a master’s degree 

in history from Northwestern and then 

taught history at Libertyville High School 

in Libertyville, Illinois, willed his extensive 

collection of French history books to the 

University. When Harriet Lightman, who is 

Academic Liaison Services head and whose 

doctorate is also in French history, first set 

eyes on this collection of about 900 books, 

she says it immediately evoked for her a 

“world of Left Bank bookshops.” She says 

she could tell from notations Underbrink 

had made on many of the book flaps which 

shops he’d been in. “These represent an 

Left and right W. H. Jackson’s Photo-

chroms: Colorado cowboys and view of 

the corner of Wabash Avenue and Adams 

Street in Chicago. Courtesy of the Charles 

Deering McCormick Library of Special 

Collections.

Below  An 1874 volume that includes 

engravings of 242 chateaux in the wine-

growing regions around Bordeaux was 

among the books in the Underbrink gift. 

incredible set of secondary sources on the 

Second Empire and the Third Republic 

[circa 1852–1940], which is an area where 

our collection is already strong,” she says. 

“These were almost all purchased in shops 

in Paris in the late 1950s and early 1960s, 

and if I tried to track them down now, even 

through an out-of-print dealer, it would be 

virtually impossible.”

The Frankfurt Gift. As it has annually for 

nearly a decade, the Library this spring 

received a gift of about 450 international 

professional books in the fields of book and 

publishing history from the University of 

Frankfurt Library. Every year this German 

library organizes an exhibit of titles on 

media- and publishing-related topics 

from all over the world for display at the 

Frankfurt Book Fair. In 1999 Jeff Garrett 

proposed to the exhibit organizers that these 

books be sent to Northwestern at the end of 

the fair — and they immediately agreed. 

	 “There are books — from places  

like India, Poland, and Hungary as well  

as Germany, France, and Italy — that our 

selectors might never otherwise come 

across. Generally the books sent to North-

western are going to be the only copies  

of these titles available in a U.S. library,” 

Garrett says. “The subjects are highly spe-

cialized but significant in their areas, and 

they’re exactly the sort of thing we need  

to have because they create the possibility 

for the kinds of delightful, serendipitous  

discoveries scholars should be making in  

a first-rate research library.” 

	 The gift not only enriches North-

western’s collections but also promotes 

productive partnerships with other librar-

ies: Northwestern passes on about half the 

Frankfurt books to the University of Illinois 

at Urbana-Champaign; and, as of three years 

ago, it began reciprocating the gift by pro-

viding the University of Frankfurt Library 

with regular shipments of duplicate titles 

accumulated by the Melville J. Herskovits 

Library of African Studies.
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H I D D E N  T R E A S U R E S H I D D E N  T R E A S U R E S
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What is it?  A rare first edition of the book 

Amos Fortune: Free Man (1951) by Elizabeth 

Yates, the first book with African content to 

win the prestigious John Newberry Medal 

for children’s literature. It tells the story of 

the title character, who was captured in 

West Africa at age 15 and transported to 

Massachusetts, where he lived as a slave until 

age 60, when he purchased his freedom. He 

also purchased the freedom of several other 

slaves, including his wife.

Where is it?  Melville J. Herskovits Library 

of African Studies

Why do we have it?  The Africana col-

lection includes children’s books about or 

published in Africa. This was acquired in 

2001 with money from the Africana Gift 

Book Fund.

What is it?  The first edition of The  

Amazing Spider-Man from March 1963.  

This was the first Marvel comic issue 

completely devoted to the now legendary 

superhero and his alter-ego, Peter Parker. 

Created by writer/editor Stan Lee and art-

ist Steve Ditko, Spider-Man had first been 

introduced as a character in the August 

1962 issue of Amazing Fantasy (no. 15).

Where is it?  Charles Deering McCormick 

Library of Special Collections

Why do we have it?  Stan Lee, who is also 

the cocreater of the X-Men, the Hulk, the 

Fantastic Four, and many other Marvel 

characters, came to Northwestern to dedi-

cate the Library’s comic book collection.

What is it?  A manuscript of a section of 

Gustav Mahler’s Third Symphony. This 

early sketch documents Mahler’s creative 

process by showing a number of changes 

he made in rhythms and harmonies 

while composing the final movement’s 

opening section. The Music Library has 

submitted images of this manuscript to 

the Royal College of Music in London 

for an online project that will provide 

international access to Mahler’s original 

works.

Where is it?  Music Library

Why do we have it?  The manuscript 

came from a collection assembled  

by prominent musicologist Hans  

Moldenhauer, author of the book The 

Death of Anton Webern. Moldenhauer’s 

archive is now distributed among several  

institutions, including the Library of  

Congress and Harvard University, as  

well as Northwestern. 
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What is it?  A print of a silent black-and-white film documenting one of the first 

Western expeditions to the then-forbidden land of Tibet. The film is a companion  

piece to the book To Lhasa in Disguise (1924) by William Montgomery McGovern,  

an American scholar of Buddhist thought and prayer who disguised himself as a Tibetan 

coolie in order to sneak into Tibet’s capital city. A digitized version can be viewed at 

www.library.northwestern.edu/dc/mastervideo/publicvideo/087-256.html.

Where is it?  University Archives

Why do we have it?  Trained at Oxford, McGovern served on the Northwestern fac-

ulty from 1929 to 1964. The film came to University Archives along with his personal 

papers.

H I D D E N  T R E A S U R E S H I D D E N  T R E A S U R E S
O F  N O R T H W E S T E R N  U N I V E R S I T Y  L I B R A R Y

What is it?  A catalog of DeKalb Motor 

Trucks issued by the DeKalb Wagon 

Company, apparently in the late 1910s or 

early 1920s. It features detailed specs for the 

“Dependable DeKalb,” a comparative analy-

sis of the cost of operating a truck versus a 

horse-drawn vehicle, and a picture of the 

company’s DeKalb, Illinois, headquarters. 

Where is it?  Transportation Library

Why do we have it?  The catalog was 

part of a gift from an anonymous donor. 

The Transportation Library has extensive 

material documenting existing and defunct 

motor-vehicle manufacturers, but until 

this catalog surfaced there was no record 

that DeKalb had ever been a site for this 

industry. No other library appears to hold a 

copy of the catalog.



10	 footnotes  	 S U M M E R  2 0 0 8

Walter Netsch, architect of the Main 

Library as well as many other promi-

nent and often controversial buildings 

around the country, died on June 

15 at his home in Chicago. He was 

a lifetime member of the Library’s 

Board of Governors. The board had 

hoped he would attend the May 15 

Deering 

Society 

Recogni-

tion Din-

ner, where 

he was 

honored 

with the 2008 

Deering Family 

Award. His health 

was too fragile 

to allow him to 

attend, however, 

and the award was accepted on his behalf by 

University President Henry S. Bienen.

	 Netsch was perhaps best known for 

leading the team at Skidmore, Owings & 

Merrill that designed the Air Force Acad-

emy in Colorado Springs in the 1950s, 

including its dramatic chapel, which is now 

Colorado’s top man-made tourist attraction. 

He designed the Chicago campus of the 

University of Illinois and several buildings 

at the University of Chicago. His influence 

on the Northwestern campus was sweep-

ing, beginning in 1962 with his involve-

ment with the Lakefill project, which added 

about 70 acres to the University’s grounds. 

He went on to design the Rebecca Crown 

Center, the Frances Searle Building, the 

Seeley G. Mudd Library for Science and 

Engineering, and, of course, University Li-

brary among other buildings on campus. 

	 His innovative approach to the  

Library’s design was deeply influenced 

by the close relationship he formed with 

Clarence Ver Steeg, chair of the library’s 

planning committee. “We were very good 

friends,” Netsch told Footnotes last July at 

the time of Ver Steeg’s death, “and we made 

a very good team.” The curvilinear stack 

system Netsch created, with book stacks 

radiating out from a central core and study 

carrels around the circumference of each 

tower, was revolutionary not only in its  

aesthetic design but also in its philosophy. 

Most libraries at the time still operated 

closed-stack systems, but Ver Steeg believed 

that scholars ought to have free access to 

their books and work in proximity to them. 

	 In presenting the Deering Family 

Award at the May 15 dinner, Stephen  

Strachan, board member and representative 

of the Deering family, said, “Walter Netsch 

truly follows in the Deering footsteps with 

his incredible intellectual, creative, and 

philanthropic contributions to the Library 

and the University. We are proud to be part 

of an elite group of 15 academic libraries, 

including the Regenstein Library at the 

University of Chicago, that were designed 

by this outstanding architect.”

	 Northwestern University Press recently 

published Walter A. Netsch, FAIA: A Critical 

Appreciation and Sourcebook, a collection of 

essays on the architect’s life and work that 

was edited by Art Library head Rus-

sell Clement. The book includes a 

chronology and list of projects and a 

comprehensive annotated bibliography 

of primary and secondary literature 

on Netsch. “We were grateful to be 

able to show it to Walter himself,” says 

Charles Deering McCormick Univer-

sity Librarian Sarah M. Pritchard, “just 

as we’re proud to live every day in the 

shadow, and the hallways, of this great 

architect.”

	 A copy of the Netsch book  

was presented to all members of  

the Deering Society who attended  

the dinner, as was a copy of Deering Library: 

An Illustrated History, the recent book by  

the Library’s staff chronicling the history 

and architecture of the Main Library’s older 

sibling, which this year celebrates its 75th 

anniversary. Copies of both books can also 

be obtained from online booksellers or  

directly from Northwestern University  

Press (www.nupress.northwestern.edu). 

WALTER NETSCH, 1920-2008
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Top  Dawn Clark Netsch and Walter Netsch, 

1980s. (Photo courtesy of Dawn Clark Netsch.) 

Left  University President Henry S. Bienen ac-

cepts the Deering Family Award on behalf of 

Walter Netsch. Above  Deering and McCormick 

family members Nancy and Zachary Vella and 

Stephen Strachan with University Librarian 

Sarah M. Pritchard at the Deering Dinner. 

(Photos by Mary Hanlon.)
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In celebration of the Charles Deering Li-

brary’s 75th anniversary, the Board of Gov-

ernors invited architectural expert Aaron 

Betsky to deliver its spring lecture, titled 

“Pragmatic Lessons: Learning from James 

Gamble Rogers.” Betsky, the director of the 

Cincinnati Art Museum, is the author of 

numerous books, including James Gamble 

Rogers and the Architecture of Pragmatism, 

about the man who designed Deering as 

well as many other buildings on Northwest-

ern’s Evanston and Chicago campuses.

	 An architect who became famous as 

one of the foremost practitioners of a style 

known as “Collegiate Gothic,” Rogers 

owed his success, in Betsky’s analysis, more 

to his pragmatism than to his art. “The real 

interesting thing,” Betsky told his audience, 

“is that he wasn’t an interesting architect. 

He was someone who could organize, who 

could sell commissions, who could attract 

the best people for the job.”

	 An unremarkable student who man-

aged to squeak through Yale on scholarship, 

Rogers was shrewd about the alliances he 

formed. He married into one of the wealth-

iest, best-connected families in Chicago 

and befriended Edward Harkness, a philan-

thropist who used his substantial fortune to 

finance hospitals and building projects across 

America. “And wherever he went, he said, 

‘Here’s the money, and here’s your architect: 

James Gamble Rogers,’” Betsky explained.

	 At Yale, Rogers designed the quad-

rangle that memorializes Harkness’s brother 

as well as a series of dorms and the Sterling 

Memorial Library. All of these buildings,  

according to Betsky, exemplify a principle 

for which Rogers was to become well 

known: “Rational buildings that were 

dressed to say something about the institu-

tion.” Their skeletons were of steel, and they 

were laid out for functionality, but they 

were costumed in the aesthetic of Europe’s 

colleges and universities to look like ancient 

chapels and cathedrals. Betsky recounted 

one story, which he originally assumed was 

apocryphal, in which Rogers instructed 

the glaziers to break every seventh win-

dow in one of his buildings in order to 

lend authenticity to the building’s sense of 

antiquity. A note Betsky found in the Yale 

archives, though, proved the story was true.

	 After Yale, Rogers became “the go-to 

guy for academic buildings on campuses 

across the country,” Betsky said. He began 

work on Deering while he was still finish-

ing Sterling, and Betsky called Deering 

“one of the most beautifully stated build-

ings Rogers ever produced” and “one of the 

most succinctly stated American university 

libraries I know.” While the project proved 

difficult for Rogers, who argued constantly 

with the University’s president and librar-

ian over the design for the building, in the 

end he did what he did best: He designed 

a supremely functional building dressed up 

by his team of superb craftsmen to evoke 

the educational traditions of Oxford and 

Cambridge. 

	 Rogers’s pragmatism, Betsky said, 

proved to be “one of the most productive 

ways you can engage in architecture” —  

defined, particularly in this case, as “the art 

of borrowing and stealing from the past.”

Aaron Betsky speaking and accepting a copy  

of the book Deering Library: An Illustrated 

History from Board of Governors member  

Julie McKinley. (Photos by Jim Ziv.)

Aaron Betsky delivers  
     some “Pragmatic Lessons”

LECTURE ILLUMINATES JAMES GAMBLE ROGERS
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Africana joins Mandela birthday party
Organizers of Nelson Mandela’s 90th- 

birthday celebration turned to Northwest-

ern’s Melville J. Herskovits Library of  

African Studies for historic images of the 

South African leader. Africana curator  

David Easterbrook got a phone call one 

morning in late May from the art director 

of the Nelson Mandela Foundation, who 

requested high-resolution electronic  

files of four images he had found on the  

Library’s African poster web site.

	 “He told me he wanted them for the 

big rock concert in London’s Hyde Park, 

to project behind the singers,” Easterbrook 

says. The concert, held on June 28, fea-

tured an all-star rock lineup that included 

Peter Gabriel, Annie Lennox, and Amy 

Winehouse.

	 The requested images included two 

posters issued during Mandela’s incarcera-

tion, when he was a “banned person” in 

South Africa and it was illegal to publish his 

image. No photos were taken of him during 

the 27 years of his imprisonment, so both 

these images were artists’ renderings of what 

they thought he might look like. A third 

image came from a campaign poster for 

South Africa’s 1994 election — the nation’s 

first free election. The fourth commemo-

rated the first visit Mandela made to the 

United States, in 1990.

	 “We’re the only library that has sys-

tematically collected posters of this nature 

over the years,” Easterbrook says. “And 

when we cataloged them and made them 

available on the web, it became possible  

for people to find them and use them for 

wonderful purposes, just like this.”

PEOPLE

Zellner is new Kaplan Fellow

Dan Zellner, a multimedia service spe-

cialist in the Library’s Digital Collec-

tions department, has been awarded 

the 2008–09 Alice Berline Kaplan 

Humanities Institute Library Fellow-

ship. Zellner, who has been deeply 

involved in Chicago’s improvisational 

comedy scene for many years, plans 

to investigate the future of improv 

in the context of new digital media, 

including audio, video, computer pro-

grams, and virtual spaces.

	 “Chicago-style improvisation,  

which is the style practiced by  

Second City, has been incredibly in-

fluential worldwide,” Zellner says, 

“and not just on comedy and theater. 

The business world and psychology 

and the other social sciences have 

borrowed its role-playing techniques, 

and it’s also influential in the theory 

of human-computer interaction.”

	 A graduate of Second City’s 

Conservatory Program, Zellner says 

he was partly inspired by Jeffrey 

Sweet’s book Something Wonder-

ful Right Away, which documented 

the creation of Second City and has 

guided and motivated many improv 

practitioners. The timing of the fel-

lowship is especially fortuitous, he 

notes, since in 2009 the famous 

troupe will be celebrating its 50th 

anniversary. He plans to use some of 

the time afforded by the fellowship — 

which allows a member of the Library 

staff to work half-time for a year — to 

interview artists and educators cur-

rently in the Chicago improv scene 

about how new media may be influ-

encing their work.

	 “I was recently talking to some-

one who teaches improv, and I asked 

him what he thought the future of 

improv would be,” Zellner says. “He 

said: ‘I think it will be improvised.’”
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Honor Roll of Donors 2007 
Northwestern University Library appreciates  
the generosity and consistency of our donors 
during the period from September 1, 2006,  
to August 31, 2007.
	 We ask that you alert us to any incorrect  
information or omissions. We will correct  
the University’s records and print corrections  
in the next issue of Footnotes. 
	 Thank you for your help in supporting the 
University and the Library.

Please send corrections to
Alex Herrera
Director of Development, University Library
Office of Alumni Relations and Development
Northwestern University
2020 Ridge Avenue, 3rd Floor
Evanston, Illinois 60208-4307
847-467-7129
aherrera@northwestern.edu

The Deering Society

The Deering Society is an 

annual giving society for 

Northwestern University 

Library. It recognizes gifts 

of $1,000 or more to any 

area of the Library, and 

it takes its name from the 

family whose philanthropy 

established the Charles 

Deering Library at 

Northwestern.

$10,000 and more

Ann M. Avery 

Robert Dean Avery

Carol Kriegbaum Butler

Thomas R. Butler

Evelyn Y. Davis

Laurence D. Davis

Leslie Cameron 

Devereaux

Anne Klinedinst 

Gullquist

Herbert W. Gullquist

James R. Lancaster

Patricia Lancaster

Nancy H. McCormick

Colin McKechnie

Deirdre McKechnie

Marjorie Iglow 

Mitchell

Frances M. O’Brien

Robert J. Piros

Marie Federico 

Quinlan

Margaret Corbin Vail

$5,000–9,999

James S. Aagaard

Mary Louise Aagaard

Mary Boas

Spencer P. Glendon

Byron L. Gregory

Maryann L. Gregory

Diane Dorothy 

Humphrey

Rosemary Mack

Stephen C. Mack

Eloise Wright Martin

Howard M. McCue III 

Judith W. McCue

Joan McKee

Peter B. McKee

Leon N. Moses

Rae A. Moses

Linda Saranow

Mitchell H. Saranow

Julie Fitzgerald Schauer

Carole Browe Segal

Gordon I. Segal

Lawrence D. Stewart

Linda D. Strachan

Stephen M. Strachan

Lisa Y. Tung

$2,500–4,999

Vicente Berrocal

Susan Symonds Bodin

Clarence J. Brown III 

Jane A. Burke

John T. Cunningham 

IV 

John S. Gates Jr.  

Daphne Hoch-

Cunningham

Catherine Goodnetter 

Kaduk

James A. Kaduk

M. Julie McKinley

Powers Peterson

Linda L. Rotering

Nancy A. Rotering

Victor Robert Rotering

Francine C. Tague

Philip Tague

Jane Urban Taylor

Jane Beaver White

$1,000–2,499

Anonymous

Gilberto Arias Jr. 

Kate Arias

Scott L. Atkinson

Frauke Elisabeth 

Beuttas

David F. Bishop

Nancy Bishop

Dominique Bravo

Robert A. Brenner

Sara Brenner

Marcia Manier 

Buckstaff

Jean Keating Carton

Robert W. Carton

Carol Susan Cling

Lionel V. Digal

Bernard J. Dobroski

Sally Seibert Dobroski

Janet Dennis Dumas

Lawrence B. Dumas
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Harry S. Edwards

Gerald E. Egan

Kathleen T. Egan

Edith C. Eisner

Amy Millman Faxon

Harve A. Ferrill

Jane E. Freeman

Gary Gelzer

Charlotte Kafitz

Joyce Kahler Gordon

William A. Gordon

Earle N. Grueskin

Sally Hagan

Donald V. Hall

Dorothy Uker Hall

John Hall Jr. 

Marla I. Hewitt

Paul B. Hewitt

Elizabeth L. Hoffman

Paul J. Houdek

William V. Jackson

Donald B. Jenny

Herbert M. Kanter

Margaret Wagner 

Kimble

Robert W. Kimble

Michael F. Leidemann

Clayton E. Leopold

Michelle P. Lin

Mike Lin

Suhwa Lin

Lizzie Jane Locke

Mary E. Lunz

Deborah Shaw 

Marquardt

Stephen C. Marquardt

R. Eden Martin

Sharon Foster Martin

Blair Collins Maus

Todd A. Maus

Judith Paine McBrien

Eileen Durkin 

McGowan

Helen A. McKay

Carolyn V. Mitchell

William C. Mitchell

Mary K. Pendergast

Constance Platt

Frederic W. Platt

Barbara Pollack

Robert J. Reynolds

Mark F. Rhodes

Sandi Riggs

Patricia White Schmidt

Charlene Heuboski 

Shaw

Robert E. Shaw

Joshua Shoshan

Alan H. Silberman

Margaret Silberman

Stanley E. Skarda

Eric B. Sloan

William S. Springer

John H. Stassen

Sara Gaw Stassen

P. Sterling Stuckey

Robert L. Tree

Julie Rhinehart 

Waterfield

John B. Weber

Alumni and Friends

Gifts support the Library’s 

most compelling needs 

and directly enhance the 

collections by enabling us 

to add scholarly materials 

needed by students and 

faculty. We appreciate  

our donors’ generosity.

$500–999

Ahmad H. M. Ali

Arthur H. Anderson Jr. 

Rebecca M. Anderson

E. James Archer

Janet E. Ayers

Debasis Baral

Mitchell J. Barnett

Suzanne E. Bettman

William J. Bettman

Denis J. Brion

Hung-Kuang Chung

Donald E. Collins

Eunice McAuley 

Collins

Jeanet Dreskin-Haig

Gerard Patrick Duffy

Elisabeth L. Flynn-

Chapman

Owen J. W. Gilbert

Marc Gosse

Pamela Heinen Haag

William Haag III 

Donald Haig

Alice Hayes

Majed Jandali

Reem Jandali

Donald Kosin Jr. 

Christopher C. Kuni

Adolfo La Manna

Lisa La Manna

Li Hui Liu

Paul Markham

Rowena Walker 

Markham

Charles D. O’Kieffe

Cornelia M. O’Kieffe

Bill D. Paden

Frances A. Paden

Richard G. Peterson

Robert P. Quinn

Doris A. Rivett

Robert R. Rivett

George Robb

Patricia Schaefer

Irene Magiera Sheahen

Xiao Ying Song

David F. Taylor

Lynn Tenenbaum

Marvin A. Tenenbaum

Donald H. Tritschler

Lois Thompson Warden

M. Robert Warden

Stephanie D. Yancey

$250–499

Keith E. Alexander

Dorothy J. Anderson-

Metzel

Patrick Ashley

Deborah Belle Barber

Ana Borgersen Biddle

Edwin R. Black

June Bergquist Black

Erika Bourguignon

Marla Choslovsky

Arlene Cohn

Amy Coldren

Gregory M. Coldren

Alan K. Cubbage

Charlotte Cubbage

Gay N. Dannelly

Linda J. De Woskin

Barbara Mercer 

Deruntz

Robert W. Deruntz

Kristin Edwards

Matthew S. Edwards

Morris L. Floyd

Darrien L. Gaston

Jocelyn Williams 

Gaston

Pamela A. Grady

William R. Grady

Andrew K. Greenfield

Linda Levine 

Greenfield

Inette Shubert Gross

Michael Gross

Robert W. Grumbine

Robert A. Gundlach

Susan Olson Gundlach

William F. Gustafson

Nancy E. Heim

Alex Hernandez-

Herrera

Frederic W. Hickman

Katherine Hickman

R. A. Jensen

Charles L. Katzenmeyer

K. David Khorram

Hee Jung Kim

Theodore C. Koutlas

Barbara Fettinger 

Lanphier

Priscilla Clark Martin

Susan Massey

Thomas M. Massey

Charles-Gene 

McDaniel
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Katherine McKeigue

Donna Finger Knudson 

McPherson

Truman T. Metzel Jr. 

Arthur Miller

Margaret L. Miller

Shirley J. Miller

David Mintzer

Justine Klein Mintzer

Andrew Moers

Yelda Basar Moers

Inho Myung

Insook Myung (Chun)

Kate Nelson

Carolyn R. Oehler

Roger I. Ogata

Michael W. O’Hern

Timothy R. O’Leary

Donald S. Olexa Jr. 

David Lee Oseas

Kelly Diane Oseas

No Jung Park

Evelyn Riedel

Tuuli-Ann Ristkok

Gail Gabrielli Ritchie

Donald E. Rome

Maureen Rome

Ann Hackman Rose

Gary B. Rosenbaum

Sheryl Thurston 

Rosenbaum

David R. Rosi

Susan Clarke Rosi

Lisa R. Schwartz

Robert A. Seal

Nancy F. Seyfried

John P. Shannon Jr. 

Susan Lobraico 

Shannon

Lisa K. Shifrin

Duward F. Shriver

Shirley A. Shriver

Deborah Anne Siegele

Diane R. Swanson

G. Nickolas Tri

Michael W. Tuck

Tanja M. Tuck

Mary Reiley Walsh

William A. Walsh

Adam B. Weyeneth

Jamie Tanaka Weyeneth

Elise Wirtschafter

Gary Wirtschafter

Susan L. Woods

Victoria S. Wright

$100–249

Sally Adler

George Aichele Jr. 

Kathryn Ingram Allen

W. Bruce Allen

Edward O. Andersen

Fern P. Andersen

Elaine DeMet Anderson

Richard R. Anderson

Megha Apte

Suhas Apte

Saburo Araki

Marjorie Baker

Konrad J. Banaszak

Sujata Bansal

Michael G. Barbour

Kathrine A. Beck

Preston C. Belle

Charlotte Louise 

Bennett

Bruce R. Berger

Carol Ladner Berger

John Cashion Bierk

David P. Billington

Phyllis Bergquist 

Billington

Richard D. Birnbaum

Beryl A. Birndorf

Cecile Birndorf

Michael W. Blaszak

Eric K. Blau

Gary B. Blumenshine

Linda Vankirk 

Blumenshine

Gary L. Bogart

Sharon B. Bogetz

Mike Borsetti

Carol A. Boswell

Andrew F. Brenner

Helene Sue Brenner

Kathleen Sterk Brenner

John Broeksmit

Carolyn K. Brooks

Richard S. Brooks

Beverly Louise Brown

Spencer H. Brown

Robert C. Brunner

Sophie Bucher Brunner

Barbara Jane Bucknall

Carla A. Burres

Kenneth L. Burres

Suzanne Dunbar 

Caldwell

Norman W. Carlson

Susan J. Carlson

Katherine E. Chaddock

Craig D. Chambers

Eileen M. Chambers

Carol Jean Chatterton

Robert T. Chatterton

Jinhui Chen

Jenny Kay Christensen

Norma Schneider 

Church

Mary Clark

Albert C. Claus

Louise Cleveland

William P. Cleveland Jr. 

Joseph W. Coffman

Amy C. Cohen

Stephen M. Cohen

August Cosentino

Jane Ellen Courten

Nancy Probst Crandall

Donna G. Craven

Katherine Cummings

Lee Cummings

Richard A. Cummings

Theodore W. Cutshall

Ernest A. Dahl Jr. 

Jeannette Cook Dahl

Gerald A. Danzer

Mark Dawson

Dorothea L. De Gutis

James O. Delfavero

Cheryl McHugh 

Demeter

David W. Demeter Jr. 

Barbara I. Dewey

William J. Dewey

Lawrence G. Donovan 

Jr. 

Thomas E. Dubis

Mary Matteson Dunn

Susan Stevens Dunn

Mary Eisner Eccles

Robert Eccles

Carol Baeder Eisman

Martin M. Eisman

Patricia Weaver Ernst

Jennifer Lee Farrow

Carol Ritz Fautsch

Charles R. Fautsch

Roslyn Klein Flegel

Gary A. Freiburger

James F. Freundt

Peter W. Friedmann

Carla Belt Funk

Amanda Galton

Suzanne Schmidt 

Gartner

Peter C. Gerdine

M. Gilbert Gieseke

J. Rod Gimbel

Elizabeth I. Golden

Robert C. Good

Michelle Gooze-Miller

Mary Whittier Gore

Robert L. Grant

Robert M. Grant

Sheldon Greenbaum

Sandra E. Greene

Theresa Gross-Diaz

Karl E. Gwiasda

Donald G. Gwinn

Joanna Hall Gwinn

Douglas D. Hagestad

Stephanie Smith 

Hagstrom

Elinor Rundles Hall

C. Rollins Hanlon

Margaret H. Hanlon

Carolyn Larson 

Harman

Daniel P. Harmon

Xiaoguang He

Robert L. Hegel

Dorothy McDermid 

Heggblom

Ronald L. Helmeci

Lorraine Hoey Helmer

Stephen P. Herr

Robert A. Highbarger

Diane Price Hill
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Jordan Jay Hillman

Karen Farnell Hillman

John A. Hirsch

Peter K. Hixson

Elizabeth Tingley 

Holcomb

John F. Holcomb

Dorothy Strasburger 

Holmes

Cecilia A. Horner

Harry T. Horner

Ann Flowers Howlett

Philip G. Howlett

Shwu-Kuen Hsu

Nancy Hurt Hubbard

James F. Huffman

Evelyn McRae Huszagh

Fredrick W. Huszagh

Joseph H. Ingram

Sheila Silverstein Intner

Dennis C. Jans

Georgia Yeager Jans

Frances Marion Jarc

Christopher R. Johnson

J. Prescott Johnson

Kenneth R. Johnson

Margaret Burkhardt 

Johnson

Martha Yokel Johnson

Prescott J. Johnson

Roger K. Johnson

Daniel S. Jones

Susan Stoner Jones

Evangeline A. Jouras

Gail Wasserstrom 

Jutkowitz

Stanley S. Jutkowitz

Fay B. Kaigler

Andrew J. Kass

David J. Katzelnick

Carole Kelley

Janet Heidrich Kelley

Thomas L. Kemper

Kate Minamoto Kenny

Richard F. Kenny

Carol Gaston Kerr

Catherine M. Key

Ravi Khanna

Vinita Khanna

Jay F. Kimball

Emily B. Kirby

Eugene C. Kirchherr

Steven R. Kleinedler

Ronald R. Knakmuhs

Ursulla G. Knakmuhs

Alfred J. Kobak Jr. 

Sue Stein Kobak

Rita Koerner

Thomas Koerner

Marta Kozlov

Nicholas Kozlov

Judith Pool Krasnoff

Ann Goldenberg Krone

Ching-Chung Kuo

Beth A. Kupper-Herr

Karen H. Laner

John I. Laudermilk

Joseph Robert Lentini 

III 

Kevin B. Leonard

Laura L. Leonard

Daniel Levitan

Jane Zwicky Lillie

Richard P. Limburg

Hong Lin 

Richard C. Linden

Don M. Lipkin

Diane Lloyd

William F. Lloyd

John P. Lowe

Nancy Meyer Lowe

David E. Lurie

Ellen C. Maddock

Beatrice Maguire

Arla Nudelman Manson

David C. May

Michael J. McAvoy

Suzanne McCorry

Thomas S. McGurn

Mrs. T. S. McGurn

Marion Chesbrough 

McKinney

Chandra Mehta

Krishna K. Mehta

John R. Meinert

Debra K. Mellinger

Edward M. Mellinger 

Jr. 

Barbara Mikicki

Miroslaw Mikicki

Matthew L. Miller

Jean M. Moe-Cathro

James David Moore

John Moore

Paul E. Morris

Christopher A. Mueller

Kathleen Keller Muir

Christopher P. Nasipak

Charles F. Neubauer

Sandra Bergo Neubauer

Edwin J. Neumann

Courtney Gardner 

Newmark

David M. Newmark

John J. Nichol-Caddy

Brian Nielsen

Carol Nielsen

Heather L. Nuss

Mary Griffey Oakford

Robert B. O’Rourke

Ryoichi Oyasu

Sumiko Oyasu

David H. Parsons

Pallavi Patel

Sunil Patel

Denise I. Patterson

Kimberly S. Paul

Deborah Pellow

Gloria Soukup Perkins

Anna Verchinsky 

Perkinson

Dennis G. Perkinson

Jean Rae Peters

Mary Anne Player

Susan Mary Pogue

Sandra Jean Popik

Margaret Palmer Potts

Elizabeth Anne Powell

John Peter Preece

Mary Louise Prevey

Judith G. Prince

George D. Pryjma

Jiahe Qian

Jeanne Reckitt

Felicite Hill Regan

John E. Regan

Katherine Regan

Sara Devens Rehnberg

Andrea Reiger

John F. Reiger

David P. Remy

Roy W. Reynolds

Donna Davidson Rich

Joan T. Richtsmeier

Ruth David Rickard

Jacqueline Forbes 

Robbins

James H. Robbins

Trevor C. Roberts

Steven M. Rock

Elizabeth Belcher 

Rogers

Christian Rondestvedt 

Jr. 

Bernard J. Rose III 

Roselynn Gordon 

Roseman

Jeffrey Rosenberg

Lillian Rosenberg

Michael I. Rothman

Robert Ruckstuhl

Grace Wood Ruth

Karen Benensohn Sager

Susan C. Salay

David S. Sandock

Joyce Mandel Sandock

David A. Sauer

Susan E. Savage

David W. Schroder

Charles J. Schufreider

Victor K. Schuster

Exequiel R. Sevilla III 

David Benjamin 

Shapiro

Erin P. Shields

Marcy Hart Shilling

Craig Alan Shutt

Mary Lauritzen Shutt

Caryl Sills

Charles Sills

Karen J. Silverman

Robert G. Siman

Nicholas X. Simon
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Craig A. Sirles

Edith R. Rosen Skom

Joseph H. Skom

James R. Slater

Christine Small

James Small

Susan B. Sohl

Michael Soodik

Nicholas A. Soodik

Karyn Jurgens Stancy

Steven L. Stancy

David S. Steinau

Emily Jane Stroud

Susan Jenifer Sugarman

Donna Tajvar

Mahmood Tajvar

Elie Tamer

Theodora Tamer

Gay Teborek

Kristina A. Temporiti

Gregg S. Teneyck

Kim L. Thornton

Brenda Burger 

Tiefenbruck

Bryant J. Tong

Mary Tong

John T. Tongate

Cary Todd Torkelson

Denise R. Trastek

Victor F. Trastek III 

Janet F. Triplett

Mary Wentworth 

Trotter

Mary Beth D. Trubitt

Sallie Tucker-Allen

Patti L. Tuttle

Alan L. Tuvin

Richard K. Vedder

Victor E. Vogel

Mary E. Wachenheim

Frances M. Walk

Fredrick H. Walk

Marion McKay Walley

Rebecca Lynn Wallin

Chao Huei Wang

George Wang

Hsing Huei Wang

Patricia Ward

Robert Ward

Oliver C. Weaver Jr. 

Linda Zaremski 

Weisfeldt

Myron L. Weisfeldt

John A. Wellington

Marie Zeilstra 

Wellington

James M. Wells

Peter P. Wendt

Charles J. Wilson

Bess Ruth Winakor

Van-Ban L. Wu

Robert O. Wyatt II 

Carolyn Cardle Yancey

Charles M. Yancey

Yoshiaki Yoshimi

Paul Yuckman

David Zarefsky

Nikki Martin Zarefsky

Richard A. Zellmer

Sharon Ditmars 

Zellmer

Matching Gifts

Advanced Micro 

Devices

Bank of America 

Foundation

The Charles Schwab 

Corporate 

Foundation

Deloitte & Touche 

Foundation

Deutsche Bank 

Americas Foundation

Exxon Mobil 

Foundation

Federated Department 

Stores Foundation

Gannett Foundation 

Inc.

HSBC Holdings PLC

Insurance Services 

Office Inc.

KPMG Foundation

Lincoln Financial 

Group Foundation

Morgan Stanley

Motorola Foundation

Northwestern Mutual 

Foundation

Pfizer Foundation

Preformed Line 

Products Co.

The Raytheon 

Company

SBC Foundation

3M Foundation

Verizon Foundation

Wm. Wrigley Jr.  

Company Foundation

Gifts from Corporations, 

Foundations, and other 

Organizations

John Cashion Bierk 

Living Trust

Beryl A. Birndorf Trust

Carmel-Greenfield 

Charitable Trust

Elizabeth F. Cheney 

Foundation

Evelyn Y. Davis 

Foundation

Chauncey and Marion 

Deering McCormick 

Foundation

The Richard C. 

Devereaux 

Foundation

Eunice L. Dwan 

Irrevocable Trust

G. E. Egan Foundation

Edith C. Eisner 

Revocable Trust

The Lloyd A. Fry 

Foundation

FBO Gates Charitable 

Trust

The Hermitage Group 

Inc.

Huszagh Foundation

Roger K. Johnson 

Revocable Trust

KPMG Foundation

Lancaster Family 

Foundation

Bertha Lebus Charitable 

Trust

Bernard & Marjorie 

Mitchell Family 

Foundation

Oakford Physical 

Therapy

The M. J. O’Brien 

Family Foundation

Charles D. O’Kieffe III 

Trust

Donna Rich Revocable 

Trust

RKH Enterprises Inc.

The Schwab Fund for 

Charitable Giving

Shannon’s

Shaw Family 

Supporting 

Organization

Spherotech Inc.

Tropham Foundation 

Inc.

The Vail Family 

Foundation

Wayside Foundation

Eugene E. & Jane B. 

White Foundation

Howard L. Willett 

Foundation Inc.

Estate Gifts

Ivory L. Bell

Eugene E. Myers

George R. Terry

In Memoriam

We are saddened by the 

loss of longstanding friends 

and are grateful for their 

generosity over the years. 

We extend our warm 

wishes to their families.

Edward O. Andersen

Ivory L. Bell

Joseph W. Coffman

Robert L. Grant

Douglas D. Hagestad

Bess Ruth Winakor



footnotes
S U M M E R  2 0 0 8 ,  V O L U M E  3 3 ,  N U M B E R  2

N O R T H W E S T E R N  U N I V E R S I T Y  L I B R A R Y

1 9 7 0  C A M P U S  D R I V E

E VA N S T O N ,  I L L I N O I S  6 0 2 0 8 - 2 3 0 0

N O N P R O F I T 

O R G A N I Z AT I O N

U . S .  P O S TA G E 

P  A  I  D

N O R T H W E S T E R N 

U N I V E R S I T Y


