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from the Dean of Libraries

It was something of a departure for us—geographically and topically—but this fall, Northwestern University
Library went to New York during Fashion Week to address the question, Does fashion matter at Northwestern?
About 70 New York—area alumni and friends joined us for an evening at the National Arts Club as Jeff Garrett,
associate University librarian for special libraries and director of special collec-
tions and archives, explained why fashion does matter (see page 4), and up-
and-coming designers Max Osterweis and Erin Beatty of Suno shared their
business principles and presented their current globally inspired collection.
This sparkling event was brought about through the special efforts of our
Board of Governors member Nancy McCormick Vella.

Some of the Library’s collections, such as our Africana, Music, and
Transportation Libraries, are very large and widely recognized. Talking about

a subject like fashion, though, gives us a chance to point out that collection

building as we practice it on a daily basis also involves responding to research
trends as we see them developing. This might mean licensing the newest nanotechnology e-journal, or it might
mean—as Lindsay King and Russell Clement explain on page 7—that even where no department or program
currently exists, we can still respond to a groundswell of research interest among our community of scholars.
We can do this because of the continuing generosity of our community of donors. The resources you
will read about in these pages—rare old volumes, the newest databases, and lavish art books like the massive
six-volume set reproducing all 1,283 of Yves Saint Laurent’s production boards from his 40-year career (see
page 10)—are affordable for us because our supporters contribute to our Annual Fund and endow funds for
our collections. We’re proud to thank you all, individually, in this issue, and pleased to have the chance to let

you know how your philanthropy enriches the fabrics of our scholarly lives.

Sarah M. Pritchard

Dean of Libraries

Charles Deering McCormick University Librarian
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University Library’s
Fashion Week event
brings fashion out of
the scholarly closet

Does fashion matter at Northwestern?
University Library went to New York during
Fashion Week to address that question,
and this issue of Footnotes continues the
discussion. About 70 New York-area
alumni and friends joined Library staff for
an evening at the National Arts Club in
Manhattan.
They heard
Jeff Garrett,
associate
University
librarian for
special librar-
ies and direc-
tor of special
collections and
archives, make a convincing case for fash-
ion as a subject of scholarship (see page 4).
Then Suno designers Max Osterweis and
Erin Beatty showed designs from their
globally inspired collection.

Top row
1-4 Designs by Suno's Erin Beatty and Max
Osterweis (center in photo 4).

Middle row

5 Sarah Pritchard, dean of libraries; Ellen Katz,
University trustee; Nancy McCormick Vella, Library
Board member; and Katherine McCormick

6 Jeff Garrett, associate University librarian (left);
Patricia (WCAS67) and Charles Matteson

7 Geetha Nampiaparampil (WCASO03, FSMO08),

Devi Nampiaparampil (WCAS98, FSM02), Liensa Rouse
(McCO08), and Kathleen Dowd (WCASQ6)

Bottom row

8 Andrew Kozinn and Carey Graeber

9 Charles Cann (C05) and Leila Benn (BSM0O0)

10 Matthew Stroyman (KSM99) and Jacqueline
Stroyman

11 Katherine McCormick, Sarika Rastogi, Catherine
Auerbach, Nancy McCormick Vella, and Nicole Fuller
12 Stephen Onyango and Rowena Villanueva

Photos 1, 2, 3, 5, 6, 7 8, 9, 10, and 12 by Bob Wallace;
photos 4 and 11 courtesy of Mimi Ritzen Crawford
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Fabrics of life:

how fashion makes us who we are

by Jeff Garrett

n the 2006 movie The Devil Wears Prada, Andy Sachs, the character played by Anne

Hathawnay, is a recent Northwestern journalism graduate and immediate past editor of the

Daily Northwestern. She brings what she believes are good Northwestern qualities—common
sense, brains, and a studied skepticism—to her new job as assistant to one of the most respected,
and feared, fashion editors in New York, Miranda Priestly, played by Meryl Streep in one of her

finest performances.

So what happens when a Northwestern journalism degree and a quantum of Northwestern
attitude collide head-on with the New York fashion industry?

The confrontation happens early on in a scene where Andy, still proudly wearing her dumpy
college-girl outfits to work, gets caught smirking as Miranda and her assistants are choosing
between two similar-looking belts to go with an outfit. Does she find something about this

funny? Miranda wants to know.

“No. No, no. Nothing's ... You knowy, it's just that both those belts look exactly the same to
me,” Andy stammers out. “You know, I'm still learning about all this stuff and, uh ... *

“This ... stuff?” Miranda shoots back. “Oh. Okay. | see. You think this has nothing to do
with you. You go to your closet and you select ... | don't know ... that lumpy blue sweater, for
instance, because you're trying to tell the world that you take yourself too seriously to care
about what you put on your back. But what you don't know is that that sweater is not just blue,
it's not turquoise, it's not lapis. It's actually cerulean. And you're also blithely unaware of the
fact that in 2002, Oscar de la Renta did a collection of cerulean gowns. And then | think it was
Yves Saint Laurent—wasn't it?—who showed cerulean military jackets. And then cerulean
quickly showed up in the collections of eight different designers. And then it, uh, filtered down
through the department stores and then trickled on down into some tragic Casual Corner
where you, no doubt, fished it out of some clearance bin. However, that blue represents
millions of dollars and countless jobs and it's sort of comical how you think that you've made
a choice that exempts you from the fashion industry when, in fact, you're wearing the sweater

that was selected for you by the people in this room from a pile of ... stuff.”

)

=lelile
AHLL

f.ll.l;) .
1

HEE3

FonatiLaping oEidru

g L

A40]

— B
O E
=
.H
éﬁ
=1 >

| U
=l
o)l =

g O
-

-
-
-
-~
-,
e
o
p—

AICT

=

B I.‘-\.N\ 1
Sy ORENY

_—

iaaiZZvad dd s

4 1A




aiy  ==se TENYHI

-1

woi ONLLENGT TV

The point being, whether you like it or not, whether you are

from Northwestern or New York or anywhere else on the planet,
and regardless of how smart you are or think you are, fashion is part
of your life.You participate in it even when you profess to be unin-
terested in it.

In part that’s because Mother Nature has given us something
she has denied all other species: the freedom to choose what we put

on our bodies. Mockingbirds or chimpanzees are pretty much stuck

the semiotics of dress, the vagaries of the fashion industry? Fashion
is not only all around us; it’s a social science waiting to happen.
This is one very prominent reason why we at Northwestern
are getting into fashion research in a big way. As librarians, we see
this field growing in size and importance. As Russell Clement and
Lindsay King point out (see article, page 7), “Fashion is the ultimate
interdisciplinary subject.”” Although the University does not offer a

degree in fashion as such, with our superb theater and performing

The point being, whether you like it or not, whether you are from Northwestern or New York

or anywhere else on the planet, and regardless of how smart you are or think you are, fashion

is part of your life. You participate in it even when you profess to be uninterested in it.

for their entire lives dressed in feathers or fur. Sometimes, as with
minks or bald eagles, the colors change with age or with the seasons,
but if you're an animal, it’s not up to you.

Humans, by contrast, have languages and customs and cuisines
that vary from region to region and person to person, that evolve over
generations and decades, and, unlike animals, only secondarily over
biological time. Also, we have the freedom to craft our own behavior
(which is where we get our notions of ethics and sin). And we have
fashion: we choose our own plumage and can change it at will.

Clothes have transformative power: they can make us appear
clever, wealthy, powerful, sophisticated, or frumpy, not only to those
around us but also to ourselves. Who doesn’t know the experience of
dressing in the morning and finding or not finding exactly what the
day ahead demands? Where does this feeling come from? What is this
capacity of cloth to enhance who we are and to imprint and deepen
our social relationships? Experts say it’s no different from a well-
written letter, from fabulous dance moves, from making the brilliant
scientific discovery. Like these, fashion is part of human behavior—
something that sets us apart, as individuals and as a species. Fashion
makes us who we are.

Where does this language come from that we all speak? How

can we possibly ignore fashion when we consider social behavior,
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arts programs, we have some of the best stage and costume designers
in the country, teaching students who go oft to companies across the
United States.

Take, for example, Ana Kuzmanic, who came to the United
States from Serbia, earned an MA from Northwestern in 2004,
and launched a brilliant career that has included prize-winning
contributions to productions at the Goodman, Steppenwolf, Chicago
Shakespeare, and Lookingglass Theatres. An assistant professor of
costume design at Northwestern since 2007, she won a Drama Desk
nomination for outstanding costume design for Steppenwolf’s
Pulitzer Prize—winning August: Osage County in 2008. Consider
also Kuzmanic’s theater department colleague Linda Roethke, who
teaches hundreds of students but also finds time to design costumes
for current plays, most recently Stage Kiss at the Goodman and
Orlando at Court Theatre.

These and other faculty members send their students to our
library to look for the work of past greats of the stage or for authen-
tic period costumes. With our fashion collections, we can take
students back in time, for example, to the oeuvre of Paul Poiret
(1879-1944), one of the most successful and important early
20th—century French fashion designers. His house expanded to
include home furnishings and perfumes, a model for many of the

later fashion empires of that century and today. In 1908 Poiret
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commissioned illustrator
Paul Iribe to design a pro-
motional booklet depicting
some of his creations. The
book Les Robes de Paul
Poiret was published in an

edition of 250 copies, one

of which now resides at o

Northwestern. It catapulted
Iribe to fame and led to
similar commissions from other designers, including Coco Chanel.

Back another hundred years, we own the entire run of the early
19th—century English magazine Ackermann’s Repository, illustrated
with the latest fashions and mounted fabric specimens of that era.

In historical fashion commentary, we might offer Gustave Doré’s
caricature of the hairstyles of prerevolutionary Versailles or Albrecht
Diirer’s comparisons of the fashions of 16th-century Venice and
Nuremberg.

Our collections can also take students around the world. The
lavish Japanese cut-paper stencils in our McCormick Library of
Special Collections were used for applying patterns to cloth for
kimonos. An album of original paintings shows Hindu costumes of
various castes and professions in the early 19th century, among them
a snake charmer in very flamboyant garb from around 1800 and a
woman with multiple facial piercings and golden jewelry.

Then there’s our Melville J. Herskovits Library of African
Studies, the world’s largest collection of books, journals, and just
about any other printed artifact having to do with Africa. And that
includes design, fabrics, textiles, beads, and jewelry, especially the
kanga cloths of East Africa. Worn by both men and women, these
printed cotton cloths feature patterns, pictures, and sayings. Kanga
fabrics collected on the Kenyan island of Lamu were used in the first
New York collection of Suno, which designers Max Osterweis and
Erin Beatty presented at Fashion Week in Manhattan in September.

Historical East African fashions are well documented in the
Humphrey Winterton Collection of East African Photographs,
1860—-1960. African women of the late 19th century are portrayed
in fabulously decorative fabrics of African, European, and Indian
origins. Since we digitized the Winterton Collection and made it
available online, it’s been used not only by our own researchers but
also by researchers around the world.

And as the world of research becomes increasingly digitized,
the challenge will be to continue to provide access to the most sig-
nificant fashion resources online, like the Berg Fashion Library, the
first web portal to offer comprehensive coverage of dress and fashion

around the world. Our recent acquisition of “The Vogue Archive”
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Gustave Doré's caricature
of prerevolutionary
Versailles hairstyles is
one of the fashion trea-
sures in the McCormick
Library of Special
Collections.

Library users can now search and browse the entire historical contents

of American Vogue magazine in “The Vogue Archive,” a joint venture of
ProQuest and Condé Nast. Images © Condé Nast Publications, Inc. Used

with permission.

offers users access to the digitized contents of American logue maga-
zine back to the first issue in 1892. Subscriptions to databases like
this one give Northwestern scholars the ability to search huge image
and text repositories, moving through the history and geography of
fashion with the click of a mouse.

As we continue building a research-level fashion collection,
the generosity of our many donors who give to our Annual Fund,
establish endowments with the Library, and—as did professional cos-
tume designer and Northwestern alumnus Virgil Charles Johnson—
actually deposit their personal archives with us (see page 9) is critical.
For our students, it’s not at all about the clothes they wear or how
they accessorize. It’s about how their minds are molded—how they

are “fashioned”—through a Northwestern education.

Editor’s Note: This article was adapted from the talk given by Jeff Garrett,
associate University librarian for special libraries and director of special
collections and archives, at the National Arts Club in Manhattan on
September 16, 2011, during Fashion Week.



Fashioning an academic research collection

by Lindsay King and Russell Clement

otivated by widespread student

and faculty interest and by the

increasingly scholarly nature
of many fashion-related titles we saw being
published, Northwestern’s Art Collection
began developing a research collection of
fashion materials around 2005. Fashion
is the ultimate interdisciplinary subject,
encompassing and informing a diversity
of research areas. Art historians study the
development and visual manifestations of
fashion in detail. Sociologists analyze how
social structure and class distinctions are
reflected in fashion. Psychologists study
fundamental motives expressed through
dress. Ethnologists examine folk and
regional dress. Historians and anthropolo-
gists link dress to wider issues of social,
economic, and cultural change.

There’s no doubt that fashion-related

publishing has increased dramatically in the

past few decades. Keyword searches of the

HIDDEN TREASURES

Dressing up for market day in Nigeria

Nigerian children’s writer and photographer Ifeoma Onyefulu says that

if you want to see women looking very beautiful in northern Nigeria,

“you go to the local market on a market day. Markets are held once a

week in some areas, and everyone dresses up to look their best on that

day. Young people look for love, while their elders, for something to eat.”
The Melville J. Herskovits Library of African Studies houses proof of

her assertion, in the form of a portfolio of large-format color pictures that

Onyefulu took in the early 1990s. Someday, the photos may be all that’s left

to document these courting rituals. As religious conflict spreads throughout

the region, writes Onyefulu from Britain, where she now lives, “Sadly, many

of the traditional styles are fast disappearing, so now you’ll see many women

covered up from head to toe in black.”

More information on Onyefulu and her books can be found at

www.ifeomaonyefulu.co.uk.

terms “costume” and “dress”” in WorldCat,
the database cataloging library holdings
around the globe, revealed 220 books pub-
lished in the 1950s, 427 in the 1960s, 865 in
the 1970s, 1,498 in the 1980s, 2,581 in the
1990s, and 4,272 in the 2000s.

Also, the types of materials are diversi-
fying, in large part due to advances in pub-
lishing and digital technology. Newer print
publications are physically larger, with glossy
pages and full-color images. Fashion houses
are publishing ever bigger and more lavishly
illustrated books chronicling their own
histories. Online fashion blogs, such as
The Sartorialist, Style Rookie, and FaceHunter,
and fashion- and design-themed television
shows, such as What Not to Wear, The Fashion
Show, and Project Runway, have piqued
popular interest in fashion and designers.

So have designer collaborations with mass
retailers, such as Isaac Mizrahi, Thakoon,
and Missoni for Target and Karl Lagerfeld,

Stella McCartney, and Lanvin for H&M.

Museum exhibitions on fashion and
design increasingly mesmerize public audi-
ences. The Metropolitan Museum of Art’s
exhibition Alexander McQueen: Savage Beauty
(May to August 2011) broke attendance
records, not only for its Costume Institute
but for the museum in general. Other major
shows have included Fashioning Fashion:
European Dress in Detail, 1700-1915 (Los
Angeles County Museum of Art, 2010-11);
American High Style: Fashioning a National
Collection (Brooklyn Museum of Art, 2010);
Superheroes: Fashion and Fantasy (Costume
Institute, 2008); and Chic Chicago (Chicago
History Museum, September 2008—July
2009). Fashion figures regularly in exhibi-
tions at the Museum at the Fashion Institute
of Technology (Manhattan), the Museum of
Fine Arts Boston, the Victoria and Albert
Museum (London), the Musée de la Mode
et du Textile (Paris), the Musée des Arts

footnotes 7
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Décoratifs (Paris), and the Musée Galliera
(Paris). The lavish catalogs often published
in conjunction with such exhibits join the
growing body of literature that is potentially
of enormous value to anyone doing serious
fashion research.

And the number of fashion scholars is
growing. “Academics are finding that the
topic of fashion is much more complex than
once thought,” says Joanne Eicher, professor
emerita at the University of Minnesota,
who has written extensively about fashion
from an anthropological perspective. These
academics are generating their own body of
scholarly literature. Our keyword search of
‘WorldCat turned up 215 fashion books pub-
lished since 1990 by university presses. The
successful launches of academic journals
Fashion Theory: The Journal of Dress, Body,
and Culture by Berg Publishers (1997) and
Sage’s_Journal of Material Culture (1996)
testify to the existence of a body of readers
and researchers who see the need for peer-
reviewed scholarship examining fashion
and its meanings, as distinct from the study

of costume or dress.

A body of readers and
researchers see the need
for peer-reviewed scholar-
ship examining fashion and
its meanings, as distinct
from the study of costume
and dress.

At Northwestern we’ve approached
the development of our fashion collection
differently—and more broadly—than insti-
tutions whose primary goal is supporting
programs in fashion or costume design.

We typically don’t acquire technical manuals
for designers or anything in the how-to-sew
or what-to-wear genres. The kind of user
whose needs we keep in mind is someone
like Steven Fischer, who teaches the under-
graduate course The Fashion Industry:
Sociological, Psychological, Economic,

and Legal Impacts and has also offered the
graduate-level course Managing for Image,

Style, and Design on fashion as related to

HIDDEN TREASURES
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business strategy. Fischer’s students might be
asked to analyze the role of fashion within
contemporary culture in terms of brand
positioning, or the appeal of clothing and
accessories as luxury items signifying status
and taste. To write a final research paper, for
example, one of his students might use our
historical surveys of fashion houses, as well
as volumes of fashion photography, to docu-
ment the niche each luxury brand seeks to
occupy. (A bonus: Having become familiar
with the collections, a few students have
reported using the Library’s fashion books
on specific designers as preparation for job
interviews, to get a sense of the history and
image of a given house—and they landed
the jobs.)

Students in the theater department’s
MFA program in directing and design search
our collection in completely different ways,
visually scanning hundreds or thousands of’
pictures in a sitting. They’re looking for
images that will allow them to convey their
ideas about a production’s mood or look to
the design team. Typical reference questions

involve patrons asking for images of “what

Opera costumes in 1821

Among the Music Library’s holdings is a collection of 19th-
century prints illustrating opera and ballet sets by Alessandro
Sanquirico, a designer and scene painter at La Scala opera
house from 1817 to 1832. Along with Sanquirico’s sets,
these prints depict singers and dancers in costume, providing
a glimpse of the elaborate fashions typical of the grand
productions of the time. This detail from one print shows

a scene from La Morte d’Ettore (The Death of Hector), a ballet
by Francesco Clerico with music by Sebastiano Nasolini, as

it was presented in the spring of 1821.



people wore in Oklahoma in the 1930s, and
what their living rooms looked like,” “interi-
ors of New York hotel rooms in the 1940s,”
or “Elizabethan underwear.”

A gender studies course might examine
fashion photography by Helmut Newton;
or Melanie Pullen’s High Fashion Crime
Scenes (Nazraeli Press, 2005) for glamoriza-
tion of implied violence against women;
or Underwear: Fashion in Detail (V&A, 2010)
and similar titles for how lingerie has
evolved along with societal norms of
sexual behavior.

An anthropologist might look at
images of “exotic” costumes from different
periods as evidence of the way non-Western
cultures were perceived; fashion becomes
part of the visual culture of any given
period, reflecting cultural norms and biases.
Additionally, the production and distribution
of fashion around the world has implications
for economics and anthropology. For the
past decade Karen Tranberg Hansen, profes-
sor of anthropology, has taught a freshman
seminar about the global clothing industry

and its effects on communities in Africa.

The development of the
fashion collection demon-
strates that the Library is
paying attention to users’
research interests.

Recent topics have included the world-
wide secondhand clothing market and the
production and consumption of denim.

Clearly, people come to an academic
collection of fashion resources with varying
viewpoints and interests. Fashion is some-
thing everyone relates to on some level,
and thus it provides a point of connection
between patrons and various library
collections. We are constantly discovering
new connections to fashion within North-
western’s specialized collections, as well
as unexpected applications for research-
oriented fashion resources.

For our students and faculty, the
development of the fashion collection
demonstrates that we are paying attention

to their research interests. Fischer witnessed

design.

the development of the fashion collection
over the past few years from its initial focus
on historic dress to a more contemporary
design perspective; he observed that it sup-
ports his teaching: “When I teach my class,
I want my students to understand, from
original sources, the stories behind the
designers, their artistic and commercial
influences, from a historical perspective.
The collection ... has evolved into an

amazing resource.”

Editor’s note: Russell Clement, head of the

Art Collection, collaborated on this article with
Lindsay King while she was the Art Collection’s
public services librarian. King became public
services librarian at the Robert B. Haas Family
Arts Library at Yale University in_July. An
expanded version of this article will appear in

the spring 2012 issue of Art Documentation.

A magnet for theater professionals and scholars
Northwestern alumnus Virgil Charles Johnson (C67) has designed
costumes for more than a hundred productions at Chicago and other
Midwest theaters, including the Goodman, Steppenwolf, Chicago
Shakespeare, and Victory Gardens. His repertoire ranges from classical
to modern, from Shakespeare to Sam Shepard, and several of his pro-

ductions have won the coveted Joseph Jefterson Award for costume

For more than 20 years Johnson was also on the faculty of the
School of Communication, teaching classes in costume design and

designing the costumes for productions by Frank Galati, Dominic

Missimi, Bud Beyer, Les Hinderyckx, and other Northwestern faculty
members.

In 2007 Johnson decided to establish an archive of all his
Northwestern-related projects at University Archives.

“Not only do his papers serve as a resource for other theater

professionals and for scholars,” says University archivist Kevin Leonard,
“but they serve as a magnet to other professionals considering establish-

ing their own archives with us.”

FALL 2011 footnotes 9
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The design behind the fashion

Yves Saint Laurent haute couture: Ioeuvre intégral 1962—2002 is a stun-
ning example of one of the newer, lavishly illustrated fashion works
that are both research resources and works of art in themselves.
Packaged in a series of illustrated protective boxes, which arrived
from the publisher in another protective wooden chest, they include
full-color reproductions of 1,283 production boards for all 81 collec-
tions produced by Yves Saint Laurent over a 40-year period. Used to
prepare each season’s show, the production boards feature invaluable
bits of historical information for researchers: a sketch of each garment or
outfit, a fabric swatch of its material, its runway position and wearer,
and its manufacturing atelier. The collection also includes a two-
volume introduction and guide to the materials. Pierre Berge, Saint
Laurent’s business and longtime life partner, writes in his introduc-
tion: “Artistic creation, we know, is fragile. Fashion is even more so
because it is ephemeral. The only work we usually see is the finished,

presented design. This publication enables us to follow its creation, and

discover how a simple sketch can become reality. And beauty.”

10 footnotes FALL 2011
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Uniforms are more than practical

Uniforms need to serve practical functions, but they are cos-
tumes, too. Their design details make fashion statements about
status, authority, and culture. The Transportation Library,
which houses a significant collection on law enforcement,
along with being one of the largest transportation informa-
tion centers in the world, has a variety of interesting resources
in this area.

Uniforms of the World’s Police, for instance, was compiled
by James Cramer, the retired inspector of police in Ports-
mouth, England, and published in 1968 by Charles C.
Thomas Publisher in Springfield, Illinois. It features photo-
graphic and other descriptive detail on the uniforms of 187
police forces around the world (including countries that no
longer exist, such as the GDR and the USSR). Text notes
describe the cap or helmet badge in some detail and include
such information as whether the force has female officers or

routinely carries weapons.
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Northwestern University Library appreciates the

generosity and loyalty of our donors during the period
from September 1, 2010, to August 31, 2011.
We ask that you alert Library Development

to any incorrect information or omissions. We will

correct the University’s records and print corrections

in the next issue of Footnotes.

Thank you for your help in supporting the

University and the Library.

Please send corrections to Library Development, Office

of Alumni Relations and Development, Northwestern
University, 2020 Ridge Avenue, Fourth Floor, Evanston,
llinois 60208-4307, 847-491-7969, kendria-madden

@northwestern.edu.

The Deering Society

The Deering Society is an
annual giving society for
Northwestern University
Library. It recognizes gifts of
$1,000 or more to any area of
the Library, and it takes its
name from the family whose
philanthropy established the
Charles Deering Library at
Northwestern.

$10,000 and more
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‘William J. Bettman
Neal Blair

Carol K. Butler
Thomas R. Butler
Dorothy S. Chandler
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John Hall Jr.

Marla I. Hewitt

Paul B. Hewitt
Victoria C. Kohn
James R. Lancaster
Patricia C. Lancaster
Blair C. Maus

Todd Maus

Nancy H. McCormick
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Lee H. Mitchell
Marjorie I. Mitchell
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Sarah M. Pritchard
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Linda D. Strachan
Stephen M. Strachan
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Harriet E. Wallace

$5,000-9,999

Steven Abrahams
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Ann M. Avery

Robert D. Avery

Susan S. Bodin
Dominique Bravo
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Byron L. Gregory
Sally Hagan

Diane S. Humphrey
Rosemary Mack
Stephen C. Mack
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Carole B. Segal
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Eric B. Sloan
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$2,500—-4,999
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John S. Gates Jr.
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Catherine G. Kaduk
James A. Kaduk
Charlotte Kafitz
John E. Lathrop
M. Julie McKinley
Leon N. Moses
Rae A. Moses
Jane U.Taylor
Robert L. Tree
Martha T. Tyler
Tucker Tyler

$1,000-2,499
Neelofur R. Ahmad
Timothy B. Anderson
Marie E. Arana

E. James Archer
Alfred Balk

Joan E. Behrens
Richard K. Behrens
James E. Berger
David E Bishop
Nancy D. Bishop
Julie M. Brock
John S. Burcher
Jean K. Carton
Robert W. Carton
Richard H. Connell
Jeffrey Craig
Bernard J. Dobroski
Sally S. Dobroski
Janet S. Dumas
Dorothy Duncan
Gerald E. Egan
Kathleen T. Egan
Carol B. Eisman
Martin M. Eisman
Edith C. Eisner
Amy M. Faxon
Harve A. Ferrill
Darrien L. Gaston
Jocelyn W. Gaston
Donald V. Hall
Dorothy U. Hall
Rocky D. Holly
Paul J. Houdek
Dennis C. Jans
GeorgiaY. Jans
Debra Jenny
Donald B. Jenny

R. Douglas Johnson
Jeannette S. Johnson
Loretta W. Kahn
Sharon H. Kvam
Clayton E. Leopold
Lizzie J. Locke
Deborah S. Marquardt
Stephen C. Marquardt

Susan Massey
Thomas M. Massey
Judith P. McBrien
Robert E. McCamant
Helen A. McKay
Jeffrey McKeever
Patricia A. McKeever
Carolyn V. Mitchell
William C. Mitchell
Selma G. Mizel
Andrew Moers
Yelda B. Moers
Dawn C. Netsch
Janis W. Notz

John K. Notz Jr.
Helen T. Parisi
Powers Peterson
Eugene B. Pflughaupt
Margery A. Pflughaupt
Carol M. Place
Constance M. Platt
Frederic W. Platt
Barbara Pollack
Mark E Rhodes
Nancy R. Rotering
Victor R. Rotering
John D. Ruffley
Linda Saranow
Mitchell H. Saranow
Julie E Schauer
Patricia W. Schmidt
Adela M. Seal
Robert A. Seal
Charlene H. Shaw
Robert E. Shaw
Alan H. Silberman
Margaret A. Silberman
Barbara K. Silverman
Richard B. Silverman
Stanley E. Skarda
William S. Springer
Gregory A. Stainer
Mary T. Stainer

John H. Stassen

Sara G. Stassen

Jane P.Ver Steeg
John C.Ver Steeg
Doris L. Walton
Julie R. Waterfield
John B. Weber

Sally Weber

Alumni and Friends

$500-999

Andy Anderson III
Arthur H. Anderson
James H. Anderson
Rebecca S. Anderson
Sara E. Anderson
Patrick Ashley

Scott L. Atkinson

FALL 2011

Thomas P. Bleck

Ana C. Borgersen
Denis J. Brion

Jane Burke

Guy W. Chipman Jr.
Hung-Kuang Chung
Jane T. Coleman
Catherine Colquitt
Gay N. Dannelly
Thomas E. Dubis
Brian T. Fink
Elisabeth L. Flynn-Chapman
Laura S. Friedland
Daniel R. Greenberg
Evelyn K. Greenberg
William Haag I1T
Pamela H. Haag
Susan L. Henness
Frederic W. Hickman
Katherine Hickman
Dorothy S. Holmes
Cecilia A. Horner
Harry T. Horner
Ellen V. Howe
Lawrence Howe
John H. Humphreys
Judy K. Humphreys
Majed Jandali

Reem Jandali

R.A. Jensen

J. Prescott Johnson
Charles L. Katzenmeyer
Barbara E Lanphier
Kevin B. Leonard
Laura L. Leonard
William R. Levin
Candace J. McKeever
Kevin McKeever
Kathleen E. Miller-Schlegel
Clyde V. Moseberry
Charles D. O’Kieffe
Cornelia M. O’Kieffe
Craig G. Pause

Dale Preston
Maryrose P. Preston
Gary B. Rosenbaum
Sheryl T. Rosenbaum
Brian D. Ruben
Patricia Schaefer
John P. Schmidt

Lisa R. Schwartz
Nancy E Seyfried
Nicholas X. Simon
David E Taylor
Clarkson W. Thornburgh
Donald H. Tritschler
Elizabeth M. Tuttle
Thomas U.Tuttle
Lois T.Warden

M. Robert Warden
Danielle E. Zinn
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$250-499

Keith E. Alexander
John Batchelder
Edwin R. Black
June B. Black

Eric K. Blau

Gary L. Bogart
Norman W. Carlson
Susan S. Carlson

M. Ann Barron Carneal
Nicholas L. Constantinople
Nancy P. Crandall
Elizabeth Crews
John Curtis

Gregory T. Dahlstrom
Kenneth Donald
Ronald W. Drozd
Julie Fiorito

Robert E. Fiorito
Alan I. Frishman
Ronny G. Frishman
Madeline Gadaleta-Fazio
Ayisha Gani

Karim Gani
Robert W. Grumbine
Gwenith A. Heuss-Severance
Mary L. Hurckes
Joan P. Johnson

Kate M. Kenny
Richard E Kenny

Jay E Kimball

Alfred J. Kobak Jr.
Sue S. Kobak
Donald Kosin Jr.

Ian Latchford

Karen Latchford
Christine A. Lauber
Arden B. Levy

Chun Li
Charles-Gene McDaniel
John R. McLane
Joan B. McLane

Kate R. Nelson
Edwin J. Neumann
Mary M. O’Donnell
Frances E Paden
‘William D. Paden
Beth J. Pagnotta
Steve Pagnotta

Jean R. Peters

Susan L. Rice
Jacqueline E Robbins
Donald E. Rome
Craig Rosenberg
Suzanne Rosenberg
D. Scott Ross

J. Elizabeth Scherl
Debra L. Schlossberg
Lisa Shifrin

Marcy H. Shilling
Duward E Shriver
Shirley A. Shriver
Deborah A. Siegele

12 footnotes

BarbaraY. Slivnick
David Slivnick
Joyce Somsak
Mark S. Stevens
Alice Sun

Paul Sun

Diane R. Swanson
Cary Todd

Linda S.Torkelson
G. Nickolas Tri
Hilary J. Tyor

Peter Tyor

Mary R.Walsh
William A. Walsh
Oliver C.Weaver Jr.
Madeline M. Wexler
Lanny E Wilson
Linnea B. Wilson
Edward R. Winstead
Robert O. Wyatt IT
David H. Zarefsky
Nikki M. Zarefsky

$100-249

Evelyn K. Adams
George Aichele Jr.
Kathryn I. Allen

W. Bruce Allen

A. Louis Allred
Nancy W. Allred
John M. Alongi
Keith V. Alsaker
Dorothy J. Anderson-Metzel
Laura P. Anderson
Richard R. Anderson
Marjorie K. Baker
Konrad J. Banaszak
Sujata Bansal
Patricia N. Barnes
Ananda Basu

Rita Basu

Anthony J. Batko
Pauline S. Bayne
Carol V. Bechtel
Kathrine A. Beck
Catherine G. Bellver
Charlotte S. Bennett
Cheryl Bensing
Gary Bensing
Bruce R. Berger
Carol L. Berger
Mark N. Berman
Greg S. Bertch
Margaux L. Berwitt
John C. Bierk

Amy S. Bignault

D. C. Bignault
David P. Billington
Phyllis B. Billington
Peter R. Bing

Beryl A. Birndorf
Leslie G. Bishop

FALL 2011

Ralph J. Bishop III
Alfredo A. Bismonte
Charles D. Blumberg
Gary B. Blumenshine
Linda V. Blumenshine
Paul A. Bodine

Peggy W. Bodine
Nancie H. Boedy
Sharon K. Bogetz
Lawrence J. Bookbinder
Carole J. Borggren
Kristen Borsetti
Mike Borsetti

Carol A. Boswell
Ellen Bowman

Susan E. Boyd
Bobby Brenman
Mary Jane L. Bridges
Peter S. Bridges
Carolyn K. Brooks
Richard S. Brooks
Spencer H. Brown
Robert C. Brunner
Sophie B. Brunner
Barbara J. Bucknall
Carla A. Burres
Kenneth L. Burres
Barbara Wolf Burton
Diane J. Cass
Timothy J. Chorvat
Mrs. Timothy J. Chorvat
Randall L. Chuck Sr.
Norma S. Church
Albert C. Claus
Louise O. Cleveland
William P. Cleveland Jr.
Marilyn A. Collins
Adele W. Combs
August Cosentino
Jane E. Courten
Constance S. Cowley
Donna G. Craven
Joy A. Creamer
Robert A. Creamer
Robert W. Cromer
Gary M. Crosbie
Patricia S. Crosbie
Richard A. Cummings
Theodore W. Cutshall
Ernest A. Dahl Jr.
Jeannette C. Dahl
Gerald A. Danzer
Christina K. Dinegar
Reynolds E. Dodson
Rudolph A. Dornemann
Helen B. Druva
Charles E. Dujon
Mary M. Dunn
David L. Duval

Gini T. Duval

David L. Easterbrook
Barbara H. Elam
Richard G. Elam

Allison M. Engel
Mary M. Ettel

Carol R. Fautsch
Charles R. Fautsch
Jean T. Federico
Nancy H. Fisher
Roslyn K. Flegel
James Forslund
Gary A. Freiburger
James E Freundt
Catherine H. Gainey
Amanda Galton
Elizabeth A. Gaylord
Dorothy E. Gemberling
J.Rod Gimbel
Susan H. Glatt
Virginia C. Gleason
John D. Goldenberg
Michelle Gooze-Miller
Mary W. Gore
Carolyn J. Goshen
William R. Grady
Pamela G. Grady
Beverly K. Gray
Merleen Gray

James W. Grebe
Sheldon Greenbaum
Marc E Greenberg
James A. Greenfield
Kristi S. Greenfield
Karl E. Gwiasda
Melvin G. Hamm
Brian T. Hare
Carolyn L. Harman
Daniel P. Harmon
Robert L. Harris Jr.
Margaret Hegel
Robert L. Hegel
Dorothy M. Heggblom
Nancy S. Heggem
Nancy E. Heim
Ronald L. Helmeci
Gail L. Heriot
Michael A. Heur
Barbara M. Heuer
Robert A. Highbarger
Elizabeth A. Hilkemeyer
John A. Hirsch
Timothy Holman
Ann E Howlett
Philip G. Howlett
Kathleen A. Hull
Joseph H. Ingram
Sheila S. Intner
Michael T. Jachec
Ernest G. Jacob
James A. Jacobs
James Jasinski

Laurie Jasinski
Kenneth R. Johnson
Margaret B. Johnson
Marge O. Johnson
MarthaY. Johnson

Joel C. Joyce
Stephanie G. Joyce
Paul Julich

Gail B. Karet
Andrew J. Kass
Ranon G. Katzoff
Thomas L. Kemper
James M. Kempf
Tomoko N. Kempf
Pamela Kempin
Carol G. Kerr
Thomas R. Kettler
Raymond E Kierstead Jr.
Emily B. Kirby
Steven R. Kleinedler
Marye E. Knoop
Rita Koerner
Thomas Koerner
Giuseppina Koscica
John Koscica
Barbara B. Kreml
Ananthalakshmi Krishnan
Ramiah Krishnan
Ann G. Krone
Deborah Kross
Robert Kross
Carolyn H. Krulee
Gilbert K. Krulee
Duane R. Kullberg
Susan T. Kullberg
Donaldo Lamas
Margarita Lamas
Brian E Landers
Steven M. Lanza
John H.A. Larrier
Michele M. Leber
Theodore T. Leber USN (Ret)
Susanne B. LeBlanc
Margaret B. Lefever
Raymond J. Lenart
Daniel Levitan

Jane Z. Lillie
Richard P. Limburg
Richard C. Linden
Carol A. Lockwood
Paul L. Love

John P. Lowe

Nancy M. Lowe
David E. Lurie
Beatrice L. Maguire
Jeftrey T. Manuel
Betsy G. Martens
Priscilla C. Martin
Michael J. McAvoy
Dorothy M. McCormack
Kathy L. McCormack
Kyle A. McKechnie
Jim W. McMasters
Stephen J. McMullen
Truman T. Metzel Jr.
Jane Meyer

Karen H. Miller
Patricia D. Miller



Steven R. Miller
David Mintzer
Justine K. Mintzer
Pamela J. Mizen
Thomas R. Mizen
Jean M. Moe-Cathro
Marilyn C. Morris
Paul E. Morris

Gary Morse

Beatrice H. Moulton
Kimberly Moy
Victoria L. Muehleisen
Christine D. Munro
Beatrice P. Murphy
Pamela P. Naeve
Roger L. Nall
Thomas K. Nash
Thomas W. Nawara
Raymond C. Nelson
Courtney G. Newmark
David M. Newmark
John J. Nichol-Caddy
Amy S. Noftke

Todd L. Noftke
Rebecca A. Norris
Nanette M. Norton
Joanna J. Oda

Amy G. Oldfield
Patrick Oldfield
Robert B. O’'Rourke
Richard Pagni

Cari T. Pappas

Betty D. Park

Cyrus B. Parks
David H. Parsons
Denise I. Patterson
Danny Pavisich
Victoria Pavisich
Catherine N. Payvandi
Mohammed Payvandi
Elizabeth E Pector
Scott W. Pector
AnnaV. Perkinson
Dennis G. Perkinson
Judith Perla

Robert Perla

Susan S. Pogue
Sandra J. Popik
Elizabeth A. Powell
Mary L. Prevey
Barbara N. Purdy
David M. Purdy
Rajeev K. Ranade
Arlette . Rasmussen
Janet E. Rassenfoss
Rapeepat Ratasuk
Jeanne B. Reckitt
Kathleen M. Redington
Felicite H. Regan
John E. Regan
David P. Remy

Joan R. Resnick

David K. Reyes
Donna D. Rich
George T. Ripeckyi
Natalia Ripeckyj
Agnes A. Roach
Steven M. Rock
Elizabeth B. Rogers
John C. Romans
Michael I. Rothman
Mary E. Rowland
Thomas M. Ryan
Timothy A. Sanborn
Danilo J. Santini
David A. Sauer

John D. Schelberg
David J. Schlagheck
Hendrika Schuster
Elaine Senise

Jairo Senise

David B. Shapiro
Erin P. Shields

Caryl K. Sills
Charles Sills

Donald G. Simonson
Marsha M. Simonson
Tanita Sirivedhin
Craig A. Sirles

Edith R. Skom
Joseph H. Skom
James R. Slater

Carl S. Smith

Jane Smith

Michael J. Spinella
Susan H. Spring
Chanphen Srisarajivakul
Nopadon Srisarajivakul
Elizabeth S. Stegeman
John J. Stegeman
Alice T. Stein
Robert D. Stein
Malcolm E. Stern
Damie Stillman
Dollie S. Street
S.Jennifer Sugarman
Chun M. Sung

Alan R. Swanson
Jenifer B. Swers
Richard B. Sypher
Felicite Takouam
Jean Takouam

Grace Teborek
Gregg S. Teneyck
Alice S.Thiele
Elmer H.Thogersen
Kim L. Thornton
Ann C.Tigue

Diane M.Tkach
John T.Tongate

Patti L. Tuttle
Vincent E. Urbanek
Frank Valadez

Henry C.Vander Voort
Sharon K.Vander Voort

Daina Variakojis
John T.Vaughey
Robert W.Venables
Victor E.Vogel
Darcie S. Wadycki
Walter J. Wadycki
Frances M. Walk
Fredrick H. Walk
Thomas E. Wallace
Lisa A. Walrath
Chao H.Wang
Hsing H. Wang
Nancy L. Wayne
Linda Z. Weisfeldt
Myron L. Weisfeldt
Matthew Welch
John A. Wellington
Marie Z.Wellington
James M. Wells
Peter P. Wendt
Jennifer L. Wenk
Jonathan M. Wenk
Barbara B. Werner
Graham A. Werner
Marjorie Wheeler-Barclay
Lawrence J. Wolff
Qiuhua Wu
Carolyn C.Yancey
Charles M. Yancey
Christine D.Young
Paul Yuckman

Matching Gifts

Deloitte & Touche
Foundation

Eaton Charitable Fund

Ernst & Young Foundation

Exxon Mobil Foundation

General Electric Fund

General Mills Foundation

Harris Bank Foundation

Insurance Services Office, Inc.

Intuit Foundation

Jackson National Life
Insurance Company

JPMorgan Chase Foundation

KeyBank Foundation

Macy’s Foundation

Motorola Foundation

Northern Trust Charitable
Trust

Northwestern Mutual
Foundation

Odyssey America
Reinsurance Corp.

Pfizer Foundation

Preformed Line Products Co.

Raytheon Company

John Wiley & Sons Inc.

Gifts from Foundations

and Other Organizations

Beryl A. Birndorf Trust

Elizabeth F Cheney
Foundation

Richard C. Devereaux
Foundation

Eunice L. Dwan Irrevocable
Trust

Andrew V. Eckert Revocable
Trust

Fidelity Investments
Charitable Gift Fund

Lloyd A. Fry Foundation

FBO Gates Charitable Trust

Abner D. & Roslyn Goldstine
Living Trust

Happy Family Overseas
Ministry

Hurckes Family Trust

James L. Jackson Declaration
of Trust

Donna B. Kendall Revocable
Trust

Bertha Lebus Charitable Trust

Ronald E. Leone Living Trust

Madison Community
Foundation

Chauncey and Marion
Deering McCormick
Foundation

Bernard & Marjorie Mitchell
Family Foundation

Florence H. & Eugene E.
Myers Charitable Trust

George J. Myrick Revocable
Living Trust

Glenn Nickolas Tri Living
Trust

Patzke Trust

Arlette I. Rasmussen Trust

Joel W. Russell Trust

Patricia Schaefer Trust

Schwab Fund for Charitable
Giving

Charleen E Smith Revocable
Trust

Tropham Foundation Inc.

Howard L. Willett
Foundation, Inc.

Gifts from Corporations

and Other Businesses

RR Donnelley Foundation

Nan Heim/Associates

Julich & Associates LLC

King Tester Corporation

KPMG Foundation

Northern Trust Corporation

Northside Medical Specialists
LLC

FALL 2011

Adrian Smith & Gordon Gill
LLP Architecture

Spherotech Inc.

Young, McKenna &
Associates, Inc.

Bequests

Estate of Elizabeth V. Bristol
Estate of Dorothy S. Chandler
Estate of Marie E Quinlan
Estate of Eleonora K. Schlies
Estate of George R.Terry
Estate of Virginia Van Liew
Estate of Harriet E. Wallace

In Memoriam

Randall Louis Chuck Sr.,
in memory of Marylu
Cervieri-Chuck

Gregory T. Dahlstrom, in
memory of Rolf Erickson

Robert E. Fiorito, in memory
of Iren Fiorito

Rev. Sandra J. Lemke, in
memory of Dr. Werner
Lemke

Nancy Moses Tepper, in
memory of Mayer G.
Freed

The Northwestern
University Library honors
the memory of our
generous departed friends.
Alfred Balk

Patricia Lancaster

Marjorie Mitchell

Marie E Quinlan

Robert E. Talmage

Virginia Van Liew

Borders at the top of

the donor honor roll
pages feature details of

a cloth from Cape Town,
South Africa, by Shine
Shine. Called Hooray for
the President, it is now
in the collection of the
Melville J. Herskovits
Library of African Studies.
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They Were Fighting for Our Freedom:
American and Soviet Propaganda Posters
of World War Il

Passage from Main Library to Deering,
September 20, 2011-March 19, 2012

Grouped thematically, these posters from both countries sug-
gest that during World War II, the United States and Soviet
governments used similar kinds of images to spark patriotism
and the will to victary in the hearts of their citizens. The exhibit
includes World War Il newsreel footage from both countries
and Britain.

Papering Over Tough Times: Soviet
Propaganda Posters of the 1930s

Deering Library, Third Floor
November 2, 2011-June 15, 2012

A selection of posters held in the McCormick Library of Special
Collections shows early Soviet attempts to shape public atti-
tudes toward collective agriculture, industrialization, religion,
alcoholism, and other topics.




